Characters
Tim (E) - Young male lover
Hanna (E) - Young female lover

Cam (E) - Stagehand in charge of repairs



Scene 1 — Theatre Stage

Tim:

Hanna:

Tim:

Hanna:

Tim:

Hanna:

Tim:

Hanna:

Tim:

Hanna:

Tim:

Hanna:

Tim:

Hanna:

(The stage has two chairs. The background can be empty or contain the image of a
romantic location. At rise, Tim and Hanna are sitting next to each other. Tim is
holding Hanna’s hand in his and looks deeply into her eyes. The initial dialogue
should be overly dramatic and poorly executed, especially by Tim.)

I’ve missed you, my darling, my love. Too long have | gone without gazing upon your
sweet face only to get lost in the depths of your eyes. My heart sings just to be near you.

And | have missed you. Where have you been these past few months?

I have been to many places and seen many things but I have thought of you each and
every day.

But you haven’t written or called. I didn’t know where you were, what you had been
doing. I didn’t know if you were OK. Why didn’t you reach out to me?

I’'m so sorry but I couldn’t. The demands of my work sometimes require that I go to
remote places and work with difficult characters but it is for the greater good. Please try
to understand.

Of course I understand. T am well. It’s just that I miss you when you are gone for so long.

I know but you must believe me when | say | must sometimes go away to keep the world
safe, to keep you safe, my dear.

(Something drops from the ceiling of the stage and lands just behind Tim and
Hanna. They do their best to ignore the interruption.)

I, uh, don’t care about being safe. I just want us to be together. Surely, that is what is
important. What good is being safe if we cannot be together?

Yes, you are right but we cannot be together if we are not safe.
Better together than safe, my sweet.

No safe, no together, my love.

Can what you do make us both safe together?

Yes. We can be together and safe... together... safely.

And what is it you do, again?



Tim:

Hanna:

Tim:

Hanna:

Tim:

Hanna:

All I can tell you is that | do highly sensitive, classified, and important work... for the
government.

Whose government?

I cannot say but rest assured that my work makes it possible for us to be safe and
together.

Let’s not go through that again.

I only seek to help you understand that I am away not because | want to be but because it
is necessary to keep you. (pause) Maybe you should find another.

How can you say such a thing? There can be no other for me than you.
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Hanna:
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I am afraid | am not the right one for you. | am afraid...
What is it my dear? You can tell me.

It’s just that I fear I am not good enough for one as wonderful as you. You are so kind, so
beautiful, so full of life and splendour. How can one like me possibly be right for one
such as you? You deserve someone who can grant your every wish instead of gallivanting
around the world after nameless criminals and mysterious liaisons. You should choose
another for your precious love.

But, my darling. | chose you. You are the one who has captured my heart. You are the
one | want in my life. | know that if you can save the world you can also save me. You
are so caring, so thoughtful, so full of...

(offstage) Crap

(The sound of something falling to the floor is heard. Tim and Hanna freeze in
shock but do their best to maintain their composure.)

So full of strength and confidence.

You are so kind but how | wish that were true. If | were strong | would do the right thing
and tell you to forget me, to walk away from me for your own good.
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Tim:

Hanna:

Tim:

Hanna:

Tim:

Hanna:

Tim:

Hanna:

Tim:
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No, dear. Don’t say such things.

But it’s true, isn’t it? In your heart you know it is. Staying with me will only lead to a
lifetime of sorrow and disappointment and even when we’re together I can do no more
than be in awe of you. You put me under such a spell.

(There is the SFX. sound of a drill somewhere backstage. Tim and Hanna talk over
it.)

If I could put you in a spell you would never question whether or not we should be
together. You would simply know in your heart that what we have is true.

You don’t need magic to convince me. You are like a queen to me. I see you raised high
upon a drill...

What?
(The drilling stops)

I was saying: | see you raised high upon a hill looking down upon the world with
compassion.

I would never look down upon you, my darling.

It cannot be helped. It is just the nature of things. Your beauty and grace lift you far
above the meager and lowly such as myself.

(blushing) Oh, my dear.

If only | could rise above the fray and ascend to your level. If only I could climb through
the morass to bask in your beauty but I don’t know how. I cannot find the way to bring
myself up to your level. | have not discovered the tools | need to be lifted toward your
presence. | must find the means to raise my...

(While Tim is speaking, a long ladder is seen coming onto the stage held by Cam.
Again, Tim and Hanna try to ignore the disruption and even try to block the
audience from seeing the ladder until Cam reaches center stage. Cam barely looks
at the actors.)

Oh, I’'m sorry. I didn’t think anyone was here tonight. I just need to get a few more
repairs done. Don’t mind me. Go right ahead and rehearse.



Tim:

Cam:

Tim:

Cam:

Tim:

Cam:

(Tim and Hanna look at each other unsure what to do. Cam starts to set up the
ladder on stage and climbs up. Tim throws up his hands and walks over to the
ladder.)

Excuse me, sir? Excuse me!

(continues to work) Yup?

I think there’s been a little mistake here. This is not a rehearsal.

What are you talking about?

We’re doing a show... right now!

What? What do you mean? (climbs down the ladder) Don’t be ridiculous! It’s Thursday

night - dress rehearsal. The performance is tomorrow night. Now | need to get these
repairs done before the opening. (starts to climb back up).
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That was last week’s schedule. We have an extended run this week. Tonight is live
theatre... on stage... right now!

(climbs back down) Last week? What the hell are you talking about? | know what the
schedule is and there’s no performance tonight.

Then how do you explain the fact that there’s a live audience out there?
A what? I can’t see anything with these damned lights on so bright.
(walks downstage and points toward the audience) See for yourself!

(Cam walks offstage and into the audience and should improvise for a few minutes
with them then return to the stage.)

There is an audience out here! (comes back onstage)

Yes! Now would you please take your stuff and get off the stage so that we can finish our
performance?
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Cam:

Hanna:

Cam:

Hanna:

Cam:

Hanna:

Cam:
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Oh, yeah. Sure, sure. (mumbling to himself) I don’t know how this could have
happened. | must have gotten my weeks screwed up somehow.

(Cam collects his tools and ladder and starts to exit when he happens to get a
glimpse of Hanna who has been trying to avoid him. He stops and stares at her. Tim
motions to Cam to get off the stage but he does not move. After a few moments Cam
puts down his stuff and walks toward Hanna.)

Hanna? Hanna, is that you?

(to Cam) What are you doing?

Hanna! That is you!

Dad! What are you doing here?

What are you doing here? You’re supposed to be away at school, not in some backwoods
community theater.

It’s not community theater, Dad. I’'m a paid actor.

Paid? Someone pays you to do this? What about the school | paid for so that you could
get a degree?

I am getting a degree. I’'m just taking a semester off to get some experience and earn a
little money.

Well why didn’t you tell me?
Because | knew you would act like this.
Like what? Like someone who cares about your future?

Dad, we’re on stage here in the middle of a live play. You need to go. We can talk about
this later. You know, after the show!

(Cam pulls Tim out of his chair. Tim protests until Cam gives him a deadly look.
Tim is shocked as the conversation between Cam and Hanna progresses.)

(dramatically) Where have you been these past few months?

(reflexively) I’ve been to many places and seen many things.



Cam:

Hanna:

Cam:

Hanna:

Cam:

But you haven’t written or called. I didn’t know where you were, what you had been
doing. I didn’t know if you were OK. Why didn’t you reach out to me?

(settling in) I’'m so sorry but I couldn’t. The demands of my work sometimes require that
I go to remote places and work with difficult characters (looks at Tim) but it is for the
greater good. Please try to understand.

Of course I understand. I am well. It’s just that I miss you when you are gone for so long.

I know but you must believe me when | say | must sometimes go away to keep the world
safe.

(Cam looks at the audience with a quizzical look then turns back to Hanna.)

What?
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I, uh, mean keep my degree safe. | must sometimes go away to keep my degree safe.
You haven’t got your degree yet and you’re worried someone’s going to steal it?
Can’t be too careful?

(to Cam) How did you know our lines so well?

Because | am usually backstage painting something or fixing something while you two
are rehearsing. | know all your lines and how badly you do them.

Oh, so now you’re a theater critic as well?
I’ve been around the theatre for a long time. I think | can tell when one actor (looks at
Hanna) is making an emotional impact and when another actor (looks at Tim) is falling

flat on his face.

(scowling) Could you please allow us to finish this play? Need | remind you that there is
an audience out there who paid good money to see this dramatic presentation?

Maybe you should be paying them (points to the audience) for this drab presentation.

I am asking you kindly to please leave our stage and let us finish our play.
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Cam:

Hanna:

Cam:
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Hanna:

Cam:
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(Cam stares at Tim for a moment then stands up and starts to walk offstage. Tim
moves to retake his seat and begin the play again. Hanna calls to Cam who stops to
listen to her.)

Dad, wait. (pause) You’re right. This play needs some work. Could you help us?

I’m no director.

You said it yourself. You’ve been around the theatre a long time. You must have some
helpful tips for us.

(moves toward Hanna) You want a helpful tip? Here’s one: get out! Leave the stage and
get out of the theatre forever.

(tries to ignore Cam and start the play again by speaking to Hanna) I’ve missed you,
my darling, my love. Too long have | gone without gazing upon your sweet face only to
get lost in the depths of your eyes. My heart sings just to be near you.

(walks toward Cam) Do you remember when | was in high school and | wanted to play
Guinevere in Camelot and didn’t get the part? I ran home crying and said I would never

be in another play again. Do you remember that? Do you remember what you said to me?

I told you not to give up on the one thing that brought you so much joy in life even if it
meant putting up with some pain as well.

That’s right and here T am - doing the thing | most love to do. (pause) Will you help us?

(resigned) OK, but what about your audience? They came here for a performance not a
rehearsal.

And so far they have gotten neither one.

Then, let’s find out. (walks downstage and addresses the audience) How about it? You
folks want to help these two out? (encourages the audience to clap) Good! Let’s get
started.

(Hanna sits at the table in her previous position. Cam moves behind her.)

(to Hanna) I’ve missed you, my darling, my love. Too long have I gone without...
(Cam taps Hanna on the shoulder and indicates that she should get up so he can

switch places with her. Cam sits and faces Tim who is shocked. Cam scowls and
gestures to Tim to continue.)
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Cam:

Tim:

Cam:

Tim:

Cam:

Tim:

Cam:

Tim:

Cam:

Tim:

Cam:
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Hanna:

Tim:

(to Cam, hesitating) Um, too long have | gone without gazing upon your (pause) sweet
face only to get lost in the depths of your, um, eyes. My heart... stings...

Sings!
My heart sings just to be... near you.

(Tim waits for the next line but Cam simply stares at him intently for a few
moments.)

(to Tim) You’re not ready.

What? That’s not the next line. You’re supposed to say “And I have missed you. Where
have you been these past few months?” I thought you knew our lines.

You’re not ready.

Not ready for what? I know my lines and I’ve prepared my character. | am very ready.
How can you say I’'m not ready?

You’re not ready.

I am so ready. | am as ready as ready can be. There is no one more ready. A person could
not be more ready.

(rises defiantly) You’re not ready!

(rises and pounds on the table) Stop saying that!

(Cam pauses for a moment and then lets a sly smile show on his face.)
Now you’re ready.

(Cam changes places with Hanna who sits down and waits for Tim to sit as well.
Tim and Hanna begin the play again but are much more effective than before.)

I’ve missed you, my darling, my love. Too long have I gone without gazing upon your
sweet face only to get lost in the depths of your eyes. My heart sings just to be near you.

And | have missed you. Where have you been these past few months?

I have been to many places and seen many things but I have thought of you each and
every day.



Hanna:

Tim:

Hanna:

Cam:

Hanna:

But you haven’t written or called. I didn’t know where you were, what you had been
doing. I didn’t know if you were OK. Why didn’t you reach out to me?

I’m so sorry but I couldn’t. The demands of my work sometimes require that I go to
remote places and work with difficult characters but it is for the greater good. Please try
to understand.

Of course | understand. | am well. (turns to Cam) | am well. (hugs Cam)

(to Hanna) Promise to call me once in a while?

(returns to her seat) I will.

(Tim and Hanna continue with the play as the lights fade and Cam starts to exit. He
is seen glancing back at Hanna before exiting.)
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(to Tim) It’s just that I miss you when you are gone for so long.

I know but you must believe me when | say | must sometimes go away to keep the world
safe, to keep you safe, my dear.

I, uh, don’t care about being safe. I just want us to be together. Surely, that is what is
important. What good is being safe if we cannot be together?

Yes, you are right but we cannot be together if we are not safe...

Curtain
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